
CANADIAN ARABS: 






by. Daniel Boyer fuses to recognize the RLO and. 

^ After consulting with ,.the 16 ; constantly stomps oh the rights 
chapters of the Cahàyian-Aràb; of Palestinians'." ' -vv V; 
" ^"deration, Rezeq' i^SjMIjisi^^^^B;^^ emphasizes 



lient of the Quebécît>a!éâtlnei 
'Association, ; stated that' by 
ylsitinjj'Jsrael Sadat merely 
' abandoned the Palestinians and 
'implemented American, policy 
towards the Mid-East, 
i The Canadlan;^rabipedera- 
tlooi speaking^f^lgMi 

lile^ctdiesslhg 



U^necessWtbxreate a demo 
craticfiind independent Pales- 
tlhieinrstate where Jews, Chris- 
tians and; Moslems will live 
together without.discrjmination 
of race, colour' or religion." 
- The. Salka's call To execute 
Sadat was also commented 
upon. "The-Federatlotifnelther 
approves nor disapproves the 



çiaim8:^tnatî^Whl ^. ^^ _ . . 

thë'UnItéd Nations! General call".. However, the Federation 
Assembly In 1974, Yasser Arafat hopes the Egyptian people will 
urged the world to help him judge who undermines Arab, 
struggle for the recognition of^ solldwjlyjêi.' , ll^ ■ 
Palestinians' rights. The visit by ig^THMterii^^^^ of this pubil- 
an Egyptian president toJsiaellîcItyMimt^lijiP/ôve^^^^^ diff i- 
isan "anticlimax" to Palestlntan^cult^oi^Saââ'^j^Ëëcause the 



resistance 





: : Albert EInstj 
Begin was a~(ff 
: The Federation al8d"repro- 
duced a letter sent to the New 
York Times In 1948. 48 Jewish 
personalities, Including Albert 
Einstein, drafted the document 
j^pm^UUig ^the "fascist" ^ antece- 
^dM!s!of,Menahem Begin and of 
'\hè Irgun Zval LéumI. 

The' Federation questions 

- whether Begin really desires 
peace In the Mid-East for "Israel 

- still occupies Arab lands, re- 

MCM: 



^ visit Is "merely à house built on 
quicksand." The Federation E 
'feels nothing concrete will S. 
come out of the encounter § 
between Sadat and Begjn. ^ 
The Federation stipulated the % 
following as a'slne qua non to ^ 
progress In thé. Mid Eaist. First, f-l 
Israel must accept the PLQ às 
the representative for the Pales- 
tlniàn^peopleand the PLO must 
^take'fpart in the .'Geneva con- 
'ference. Alspi^^lsrael must 
withdraw from^j^e-cl territories 
occupied 8incethrJuhe'67 war. 
Finally, that American funds be 
used to alleviate the misery of 
. the two million Palestinians 
living in l.srael or in the occupied.! 
terrltorleis; ' c^'^M 
The Federation also reaf- 
firmed Its support for the amied 
struggle of the Palestinian 
people and hopeslhat Canadian 
and world opinion will go 
beyond the Sadat-Begin "spec- 
tacle" In Us assessment of the 
Mid-East question. 




sRedmen.hocK<^]goaitenderZAi;Sm Bishop^ 
' last nlgKt^^elM^gM as 
^ look on;?MwiïliwfteatlBMM8liMg assui 





t:of a potential goal-in action 
" «drnan'Dâve Mendelssohn 
liockey league. 



Pr^bharged with sexism 



prORONTO^UP) — Bar admis- Strauss, who leads the law 
slôffstûdènts at Osgoode Hall off ice administration sectlohM 
arierdlemandlng a public apolo- the bar' admisslpri sectlon^ar 
gy from a course Instructor /Osgoode, told his class of 
following remarks' he made several hundred Nov. 16 they 



about two pages of text-which 
prospective male and female ' 
lawyers charged are sexist and 
manipulative.' , 
Toronto^; lawyer Albert 



BlaifnesDrapejstu fàr$tnkè 



byMareldMSlhr - 

s Tho^^^PnSibllity for the 
current MUCTC strike of the 
garage, office and maintenance 
employees, can be dumped onto 
the Drapeau Administration's 
shoulders, according to MCM 
'C'ouncllior-'Arnoldr Bennett, 
commenting on the outcome of 
an MUG Council meeting held 
last night at City Hall. "Thé Ad- 
ministration's old-fashioned I- 
^^ea^f Jiard line, step by step 
H^lé^ations is impeding the 
'progress of talks." -i^>^-''' 

Negotiations are presently at 
the mediation stagé^^pror , jnat nego 

vlnclally-appolnted^^fmedlator ' °efl'" 



mise to the union, that "status 
quo on normative clauses'.' 
would be maintairied',;' was 
contradicted, by thetmediator's 
report which Hahlgan received 
on Friday and which the union 
has since rejected. Normative' 
clauses refer to mandatory 
overtime and th^ compulsory 
medical certiyratéfjwt^^ 
Igan pledged^totjeaw^t 6T 
the contract, but which .the' 
mediator included In his re- 
commendations. , . 

The mediator has declared 
that negotiations will have to 
over again, which 
means that the Administration 
tollïrMCM.^MUCTc' châirpër- ^nd the union have 150 contract 
son Lawrence Hanigan's pro- Po'nts <o examine while, as 



vinclaliy-appolnted -??medlator ' 
Raymond Leboeuf." According 



Bennett remarked, "the public 
gets screwed.''. 

According to Bennett, Han- 
Igan feels the Administration 
IS Justified in its hard line 
stance with respect to overtime 
and the medical certificate 
issue. "But most of the em- 
ployees, work, overtime volun- 
tarily," said Bennett./'When we 
àsked^Hanigan ' why the Ad- 
ministration .intends to force 
the employees to work over- 
time, he couldn't give, any 
answers." ■ ' t-^ i^Sfeiite' • 

AccordinglP^èaneit, if 
Hanlgan were^'seriôùslfêbout ' 
the negotiations and^a(tlpg 
the strike^i^ould^ grant the 
workers ' the^tatus- quo ' oh 
overtime. ' " ^M^' 



.could choose -whether to take 
the material In. question to 
heart orViot. Theh,.dlrecting his 
response to the women* in .the 
room,-he said: ". . .or yôU;can 
send them [the pages] bàck, 
along 'with your brassieres... 
or.any other garment." 

A number of students began 
waiking.i out . of . th^. class. 
Obsèrvlhg rdne woman who 
tossed the. two ;pages of. the . 
loose-leaf 'manual on his desk 
as' she left, Strauss- remarked, 
"1 guess she's not wearing a 
bra." 

The bar admission students, 
mostly In their" twenties and 
early thirties on the last leg of 
seven years' of Tacademic and 
practical preparation, said later 
that the material In the course 
text was offenslve enough, but 
the attitude of their Instructor 
was "inexcusable." — 

The manual, designed to. aid' 
lawyers setting up p^tlcigj^- 
suggests lawyers cduidTu^the' 
following newspaper adverflse- 
ment when looking for...,a 



secretary: "Young lawyer de- the jury." 



isires beautiful, young and 
pr8aHy|,heeds an- efficient Gal 
fpflclayi ^Unless very beautifiii; 
you should be able to take 
shorthand on machine dicta- 
tion. . .you should be a whiz at 
making good .coffee. . ." 

Students are petitioning io 
have the material removed from 
the course, Inviting others to 
send the pages to the director 
of the bar admission course. 
Student Beth'Symes said that 
at a time when new lawyers are 
being forced to set up their own 
practices because of the tight 
Job .market, the Inclusion of 
such material is more than just 
bad taste. 

Jeff House, one of the 
almost 1000 bar admission 
students In Ontario expecting 
to be called to the. bar when the 
six-mbnth bar course ends In 
February, said the Incident has 
a familiar ring to It. 

He said he attended one 
seminar in which an instructor 
gave students pointers on how 
to do well in the trial situation. 
"He recommended hiring an 
articling student with, excuse 
me, but this is how he put it; 
with big tits, and getting her 
sitting right up there close to 
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Savoy Rehearsal: 

For both male and female 

chorus will be held tonlghi In 

room 302 in the Union at 7:30 

pm. Be sure hot to miss this 

long awaited opportunity to 

fraternize with the Enemy. 

Community McGili: 

CMcG Is looking for a volunteer 

secretary who would be willing. 



CHOICE OF POTATO. 
COLE SLAW, ROLL 
AND BUTTER. 

V 3.25 



ACT^i 



Mstro Lavel, adjacant to Eaton'f . 



to spend a few hours a week 
typing^ letters for the Cerebral 
Palsy Association. If Interested 
drop by our office — room 408 
of the Union BIdg during the 
following times: MW 1-3, TTh 
1:30-3:30, F 11-1. 
Ali Future Med School , * • 
Applicants: 

MISA presents Dr. Long, Asso-: 
date Dean of Medicine (Ad- 
missions), on The Medical 
School Decision. Place — 
Palmer Howard Theatre, Mcln- 
tyre N/ledlcai BIdg., at 5 pm. 
Question and Answer period 



(JUNIOR) 





will follow lecture. All are 
welcome. 

Savoy boating party: 

7:30 pm, room 302, Union, for 
able-bodied seamen and sis- 
ters, cousins, and aunts. (Sa- 
turday rehearsal for more of the 
same — -check Friday's Today 
column — meeting place: deck 
of H.M:S;lPinafore). 
CO'Ed Restàénce Piib: 
The Detour will be open (10 
pm-1 am In Bishop Mountain 
Hall) for anyone In the mood to 
drink, dance and relax (le all 
right-minded McGIII students 
and friends). 

Wherever They May Be: One 
Woman's Moral Crusade 
Against Nazism: 
Beate Klarsfeld, an unusual 
non-Jewess, will speak at 8:00 
pm: in Leacock room 26. 
Admission free. Everyone wel- 
comel 

Economics Students' 
Association: 

Professor Kurien of the Eco- 
nomics Department will give a 
luncti-tlme lecture entitled "La- 
bour] Force Growth, inflation 
and Employment" at noori ln 
Leacock 411. Everyone wel- 
come. 

McGili Film Society: 
Lost Weekend - sound familiar? 
A film starring Jane Wyman 
and Ray Mllland. 7:00 & 9:30, 
Union Ballroom. Admission: 
75c. Stay sober. 
Faculty of Mjuslc free concerts: 
Pollack Concert Hall, 8:30 pm: 
Armas Malste Jazz Sextet. Im- 
pressions, Juxtapositions, Jazz' 
Suite. 



Joint Management - Political 
Science happy hour: 
Today In the Union Ballroom 
from 4-6 pm. This Is not to be 
missed so everyone come and 
enjoy the fun of this special 
occasloni 
Cultural Display: 
The Caribbean Student Union 
of Concordia University,- 
(S.G.W. Campus) will bé stag- 
ing a Cultural Display today 
and tomorrow on the Mezza- 
nine of the Hall BIdg., 1455 de 
Maisonneuve Blvd. Display 
ends with a Variety Concert In 
^the D.B. Clarke Theatre, Hall 
BIdg., starting at 7 pm tomor- 
row. Admission: $1.00. 
Department of Sociology: 
Ms. Ullica Segerstrale, visiting 
speaker from Department of 
Sociology, Harvard University, 



will give a talk entitled "Ethnic 
Réiations In Asymmetry: The 
Swedes in Finland and the Finns 
In Sweden." Leacock 738, 3 
pm. All welcome. 

McGIII Alumnae Society 
presents "An Evening on 
Oriental Rugs": 
7:30 pm, Stephen Leacock 
BIdg., Council Room, $2.00 per 
person. Special guest speaker: 
Harold Bedoukian. The aesthe- 
tic pleasure of Oriental rugs 
has recently been translated 
Into a valuable investment. 
Bedoukian will be present to 
demonstrate on a model loom 
how Oriental rugs are woven. 
Come for dessert and coffee 
and learn about this fascinating 
subject. Information and tic- 
kets: 392-4816. ' 




fe/p^ 

The supreme twosome of revisionism plies lis evil way onto our 
pages every day. Attend the next staff meeting where many 
polemical Issues are sure to be a thrill. 



Memo from Old McGili '78 



All clubs 
and societies! 



If you want information about your club 
or society to appear in the 1 978 
yearbookv start writing it! The dieacllihe 
is MONDAY, DECEMBER 5th. Your 
material should include at least two 
photographs of your club or so^ 
activities, plus a double spaced 
typewritten article of nor more than 1 50' 
words. 

P.P.S. THESE 




Remember grads: 

The deadline for having yi^^ 
photographs taken is now 30th 
November 1977. 
WHERE TO GO: 

Van Dyck and Meyers Studios are 
located at 1121 St. Catherine West, 
[Holland Building, just west of Peel] - 
Tel: 849-7327 

P.S. 

Remember to get your proofs back to 
Van Dyck and Myers Studios by 1 5th 
DECEMBER1977. 

DATES ARE FINAL. . k I 
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By Harvey Kaderand Ronnie WIgdor 
Electric Lfght Orchestra- 
Out of the Blue (UA) 

One upon a time Jeff Lynne and 
the Electric; Light Orchestra were a ' 
hard-driving progressive rock'ensem-' . i 
ble who churned out several albums 
of rather crude material. Seeing the 
group was going nowhere financial- 
ly, Lynne decided to venture into the 
commercial market with the 1975 
release Face The Music. Two singles 
culled from the disc, "Evil Woman" 
and "Strange Magic", brought the 
band to the attention of CKGM fans. 

Since that time, ELO has not 
lool<ed back and Ouf of The Blue 
represents the septet's most com- 
mercial effort to date. Now don't get 



me wrong. Commercialism Is OK and 
ELO ranks at the top of this field. But 
rumours before its release hinted at a 
return to Eldoradoi the symphonic 
ijyariidithematic— more eclectic ELO— 
^6f three albums back. Seeing the Star 
Wars-type cover, I knew this was 
simply not the case. 

The entire first side of Blue, which 
features their latest single "Turn to 
Stone"i is one long flowing "dancing 
in the street" tune. 

Lynne's strong suit has always 
been his. melodies, and Out of the 
Blue contains an abundance. "Big 
Wheels", "Summer and Lightning", 
"SweensJtheNight", and "Wild West 
Heré't?prDw!agalr> that Lynne^ir a 



master at writing slow tear-jerker 
ballads. For rock and rollers, there is 
"Night in the City". 

In the past few years, ELO has lost 
many of their progressive music 
fans. But, on the other hand, the 
sudden' surge to fame and fortune 
has won the legions of teeny-bop- 
pers. And isn't that what rock'n'roll Is 
all about? 

Joan Armatrading— 
Show Some Emotion (À&M) ' 
When Joan Armatrading played at 
Le Plateau last year, she was an 
unknown singer with a new LP 
simply entitled Joan Armatrading. 
Biit when her songs, especially 
"Down to Zero" received airplay, 
people began to notice this original 
and interesting new artist. Now, a 
year and a half later, Armatrading is 
praised as one of the best singer- 
songwriters to come along In many 
years, due to her technical brilliance 
and solid musicianship. 

Her latest release Show Some 
Emotion continues the excellence 
which guarantees her of another 
sales counter smash, as well as 
a growing number of fans. 

The album contains ten songs 
ranging from the jazz-flavoured 
"Opportunity" to the reggae-inspired 
"Never Too Late" a sure classic-to- 
be. "Willow" and "Warm Love" follow 
in the^Lqw^nd Affection" vein with 
their iihlqueiear-tlckllng delivery. 

Born 28 years ago In St. KItts In 
the British West Indies, Armatradlnj 
grew up In Birmingham, England 
from whence comes her folk-rod 
influence. 



The Yellow 

Door 
to Success 

by Harvey Kader 

in the year of love, 1967, the McGill 
Student Christian Association - 
opened the Yellow Door, Canada's 
. first coffee house. Presently fn Its 
tenth year of operation, its.contri-\. 
butlon to Montreal and the Canadian 
music Industry have been re-eval- 
uated. In the past decade, the num- 
ber of recording studios In Montreal 
and Toronto has risen greatly, 
making It easier for a new act to 
record and hopefully get a following.. 
The Door, besides being , a laid- 
back, cheap and' stimulating place 
fora night out, is one step closer to 
the recording studio and success. To 
the local folkslnger and musician 
who has yet to perform to crowds of 
any vast proportion, the Coffee 
House Is the only avenue for getting 
the exposure needed before. one can 
come to grips with a style and 
method of. vdelivery.:..;V.- 

For local ehtertalriere, the Door Is 
a vital m,edlum. To the public. It 
provides an Inexpensive shelter from 
disco mania. Another feature of the 
Door is their Sunday night Hooten- 
anny. Almost anyone who can per- 
form can get up on the matchbox 
stage and entertain those;.8llly 
enough to put up with their routines. 

Steven Mendel and Roz Abrams 
began their musical careers se- 
parately, but at the same place, you 
guessed it, the Yellow Door. Since 
last April, they have teamed up to 




Roz Abrams and Steve Mendell at the Yellow Door 



provide varied types of music. ^ 
Abrams has been playing publicly 
for only two yeara, .singing along 
with the Peart Harbour Band on a 
number of occasions, and has also 
been somewhat of a regular at thé 
Door. What sets Abrams apart from 
ordinary folksingers is her unique 
vocalization. The Joan ^ Armatrain 
song she'sang at the Door on her last 
night of a three night stint, "Down to 
Zero", proved^the.capabllltles of this 
local slnger^Hin'?love of music and 
excellent delivery points to a shining 
future. 

Steven- Mendel, the second half of 
this duet, has been around the 
Yellow Door longer than Abrams. He 
began playing there in 1968 and since 
then, besides studying at Bishop's 
Univereity, has been playing the bar 
circuit ànd the Door. Mendel's style 
Is very distinct from Abrams'. While 
Abrams bases her music on con- 
temporary folk and rock, Mendel has 
his influence in English folk tradi- 
tion. One song Mendel soloed last 
week was "Early One Morning", the 



Friendly Giant theme song. His deep 
bass is as unique as Is Abrams' 
. "Phoebe Snow" voice. 

Together these two blend the two 
distinct influences, and the com- 
bination is stronger than the separate 
parts. They proved their strength and 
coordination last Wednesday night, 
when they closed off their first set 
with the old Everiy Brothers tune 
"Dream". 

The Yellow Door has outlived the 
revolutionary era that spawned It. 
The hippiedom Is no longer as 
apparent as it once was, but the 
legacy left lives on, with very little 
modernization. The Door's formula 
for success — the delivery' of quality 
entertainment to those who wish to 
hear It, lives on at the Door. 

Anyone who would like to catch 
the Steven Mendel and Roz Abrams 
show, see them at the newly 
renovated Parlour, just upstairs from 
the Hunter's Horn at 1241 Peel. 
They'll be performing Thursday and 
Saturday night for the next few 
weeks. 



Her first album Whatever's For lia, 
done In collaboration with poet- 
lyricist Ram Nestor was released In 
1973..The;two^women:soon broke off 
corfimunlcattoiTunder circumstances 
which neither of them will comment 
on. 

Her 1975 release Back to the Night 
gained some recognition, especially 
among critics, and she began touring 
with Supertramp and.Nlls Lofgren. 

Hopefully the success gained 
through Joan Armatrading, her last 
album, will continue with Show 
Some Emotion, a record of great 
originality, excellent tunes and the 
unique Armatrading delivery. 

In short, Joan Armatrading is proof 
positive that there Is still hope for 
Jhose on the brink of a collapse 
brought about by the sludge that fills 
the airways these days. 




Joan Armatrading 



Jean Michel Jarre— 
Oxygène (Poiydor) 

One of the trends of the seventies 
has been synthesizer music. From 
Germany comes Tangerine Dream 
and Kraftwerk with their "music to 
increase productivity", and from 
England, we have Brian Eno, former- 
ly of the group Roxy Music, who has 
become the .Scaramouche of syn- 
thesizers, influencing Bowie and 
other wizards of the extraordinary. 

Some musicians used synthesizer 
music as an end In Itself, producing 
an endless staccato of beeps and 
squeaks ;:in short; boring. 

People like Stevie Wonderland Cat 
Stevens, who successfully combined 
their music with the ARP or mello- 
tron, have added a unique and 
satisfying flair to their compositions. 

Amid these divergent paths comes 
Oxygène, an album ^of music made 
completely by electronic keyboards. 
Its creator, composer, producer and 
arranger is Jean Michel Jarre, who 
has managed to add in his lighter- 
than-air compositions, the human 
element so often lacking In. elec- 
tronic music. 

Jean Michel Jarre had early 
training In diverse classical music 
styles at the Conservatoire de Paris. 
He became influenced by the wave of 
English pop musicians spreading 
across the channel and entered the 
more progressive Groupe de Recher- 
ches Musicales in Paris, where he 
discovered free-form and electronic 
sound. He then decided to make his 
own customized studio, hiring sound 
engineers who would build instru- 
ments according to his particular 
specifications. 

\ It was in this studio that he 
composed the seven parts of Oxy- 
gons, which is his first recording. 
Oxygehe'si blend of classical and 
electronic has revived progressive 
electronic sound. 
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CANADA COUNCIL 
DOCTORAL FELLOWSHIPS 
$6,000 to $7,000 

for I 
t Graduate Studies in the 
Humanities and Social Sciences 

Deadline for receipt of ..applications in Ottawa is 
Decemlier 1, 1977. Appillcatlon forms are available in 
your department or from the Graduate Faculty. 
Fellowships-Office, Roqnfi.,311^ Dawson Hail^.^ ..^^^^^ 




Beate Klarsfeid 

"An unusual non-Jewess dedicated to 
seeking out and sweeping out the residue of 
Nazism wherever it may be../' Golda Meir 



Topic: Wherever they 
may be: one woman's 
moral crusade against 
Nazism. 

Date: Today Nov; 24th 
Time: 8:00 pm 
Place: McGill University 

Leacock Room 26 
No charge 

•To focus attention on the Nazi' past of mariy high German 
officiais, Klarsfeici delivered the "slap heard around the 
world" to the face of Kurt Kiesinger, chancellor of Cerr 
many in 1968. For this she was sentenced to 1 year in pri- 
son. — 
•Went to Warsaw in 1970, distributing leaflets protesting 
anti-semiticactiohs of the Polish govertiment— jailed and 
expelled. 

•Went to Bolivia, Peru, Argentina, in search of Klaus Bar- 
bie— "Butcher of Lyon"— Chief of Gestapo in Lyon. Barbie 
was exposed and flushed out of hiding. 

NATIONAL HOLOCAUST COMMITTEE of Canadian 




lewlsh Congress 

HILLEL 



COMPUTER TRAINING 
- CONTROL DATA 



. ONE OF THE LARGEST COMPUTER MANUFACTURERS IN THE WORID 



"WE BUIIO COMPUTERS . . . WE'RE ALSO INVOIVEO IN BUILDING CAREERS" 

COURSES START EVERY MONTH 



• KEYPUNCH COURSE 

COMPUTER OPERATOR COURSE . 
COMPUTER PROGRAMMING COURSE 
COMPUTER MAINTENANCE COURSE 
COMPUTER LANGUAGES . . 



DURATION 2 MONTHS 
DURATION 3 MONIHS ' 
OURATIOrt. m MONTHS 
DURATION 0fy MONTHS 
COBOL, FORTRAN, R.P.G 




Imported Drum Diiicli 
BlL-nd Ciuarollc Tohaccti, 
hicndcd in Holland. 



For people who take the time to roll their own 
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Tremblay 

Uit wMk MldMl TranibUy, OuMmc playwright, 
. addrMMd a ctptcily crowd at Concordto UnWanlty. 
Bonjour U, bonjour, Tramblay** riral play to bt p«r- 
lonnod In Engllili, isotnlly ciot«i at th* Saidya 
Bronfman Cantrt. HIa play OamnAe Manon, aacrto 
Sandra — an ancountar batwaan Manon, a rallgloua 
lanalle, and Sandra, a Iranavaatlu — opana today In 
Fiyjirt U Thlltra da Quat«oua, and will run until 
Dacarabar 28/* 

Montreal" (CUP) — "For me, the role 
of an artist is to have something to 
say. I am against what I call sterile 
theatre," the playwright offered. 
"There are very few plays...where . 
everything Is OK and.^everybody is 
happy.. .the funniest 'cornedles are 
always the nastiest kinds of plays. 
-The role of the artist Is to keep the 
people alive in a way, telling them 
things they don't feel like hearing or 
seeing, even If they're paying." 
Tremblay has had no trouble telling It 
like It Is and keeping his good box 
office. His popularity has doubled 
since his plays In translation have 
attracted a whole new audience. But - 
the playwright has reservations 
about his decision to allow English 
performances of his -plays: "Any- 
thing that was written In another 
(original) language has to be better. I 
mean, everything loses In' transla- 
tion. When It's good, It may lose 
maybe 10 or 15 percent. But still, the 
plays are the same Just as a Molière . 
play in Englih is the same." 

Something that Tremblay feels is 
as yet lacking in his plays In French, 
let alone.in English, is "the music In 
the words" which he has been trying 
to capture In his work since "A Toi 
Pour Toujours Ta Marie Lou" (1971). 
"I would love to write a play about 
which people would be able to say 
that It is music and that's ,why ~ 
everybody's always overlsfpplrig In 
my plays," he said, referring to the 
example of "Bonjour • là, Bonjour" 
which was recently playing" at the 
Saldye Bronfman Centre. Tremblay 
mentioned the scene in which the 
four sisters are speaking at once: 
"What they have to say Is very'^duii 
but the distress that comes out of 
these women talking one on top of 
the other Is much more powerful than 
their personal problems." The play- 
wright attributes his technique to a 
love of the traditional Greek chorus, 
"A chorus doesn't add, it multiplies." 
Publiais lazy 

It Is also- a bid to shake the 
audience out of Its passive absorp- 
tion of a realism that leaves nothing 



to the Imagination or Intellect. "1 hate 
the naturalistic or realistic theatre. I 
don't want |p make believe to the 
people who are In the audience that 
what I'm saying is true. I don't like a 
real kitchen slnk'b'nstage," asserted ' 
Tremblay. The style developed in 
Marie Lou by which the characters 
speak out into the audience rather 
than address their lines^ to each 
other, has been continued with the 
SBC production of "Bonjour là. 
Bonjour". The latter play has previ- 
ously been Interpreted as entailing a 
simultaneous setting of five houses 
at which the lead carries on five 
simultaneous conversations. 

"All the productions I saw of that 
play before this one (at the SBC) were 
something between Les Grands 
Ballets, Canadiens and the .Ice 
Capades. There were five settings 
and Serge had to run from one girl to 
another," complained Tremblay of 
the overly "realistic" approach. At 
ttie SBC, director André Brassard 
conceived of a huge "intematlonal 
table!! at which all the characters > 
could sit, conducting their respective' 
conversations. The audience must 
gradually separate the characters' 
locales in their mind. "This is what 
theatre is about," said Tremblay. 
"Usually, the public at the theatre is 
lazy. You're sitting there and you're 
drinking the words and It's realistic. 
In a way, when you see Bonjour là, 
Bonjour, you have to be intelligent 
and It's my way of raping you." 

The playwright Is a strong believer 
In the power of the Imagination and 
he takes every opportunity to exer- 
cise the collective workings of an 
audience's mind. "A public can 
accept anything that Is good (I.e. 
done well)," he noted. "At the end of 
the play, the father sits on the table 
and-he says to his son "sit on the 
bed" and nobody laughs. You take it 
for granted that It's not happening 
there. It's happening in their héads 
and yours." 

Tremblay takes some rather strong 
artistic insurance. Firstly, he usually 
works with the same people, writing 
for certain actors who are directed by 
André Brassard. His reason is that 
'lit's beautiful to be In a gang with 
one director, actors and author, 
because you don't have to begin all 
over again every time. There are 
things we don't (have to) say to each 
other anymore in this gang. When 
you're with a new crew, you begin at 
nothing and try to go to 100%. But 
when it's a gang, you start at 70 or 65 
and then you can go to .120"7-- 

Tremblay never goes to rehearsal ■ 
"because I have great confidence In 
André and in the people who are 
always working with us. i go to dress 
rehearsal and what I see is always 
better than what I wrote." He thinks 
highly of Brassard, "what the direc- 
tor does, not with the play, but to the 
play, with the actors, is as Important 
as the play Itself." This is the reason 
why he writes very few stage direc- 
tions into his scripts. 

Box office flop • 

Tremblay's second insurance mea- 
sure has been the continued appear- 
^ance of the same well-received char- 
acters In most of his plays. After 
writing Les Belles Soeurs, En Pieces 
Détachées and Marie Lou, the 
playwright "realized that I knew these 
characters and 1 said why should I 




Harlequin Theatre: (I to r) Martin Archer, Lyssa Romaine, Maya, and Karin Mani 



Harlequin : 



by Chris Pomiecko 

Last April a group of, people 
dissatisfied with the state of theatre 
in Montréal formed Harlequin Thea- 
tre, to ^'explore new ^ forms and 
méthods of theatrical expression." 
Karin Mani, actress and Artistic 
Director of the company, expresses 
this idea another way: "We looked at 
What was going on and. décided to 
break a few taboos in direction, 
lighting and choice of material.'-' 

Therefore, the troupe, which pre- 
sently numbers fifteen, chose to 
debut In Montréal with a play which 
has not been performed In entirety 
here for about thirty years — No Exit 



«We'U fight to get 
accepted in Montréal» 

by Jean-Paul Sartre. After its local 
- run. Harlequin took the play to 
Asbury Park, New Jersey, and to the 
National Drama Festival in Vancou- 
ver. In both places. No Exit was 
widely acclaimed. 

Since Harlequin is a small, strug- 
gling troupe, ail members take on 
many rôles. For example, Martin 
Archer, who is directing their present 
production. The Maids, Is also doing 
all the costumes and working on set 
designs. Lyssa Romaine, Artistic 
Director of the theatre and actress, 
tells how during No Exit: "We were 
painting the sets right up to opening 
night. Then we had to come back on 



take them back and change the 
names Just so that the people will 
see that they're not the same charac- 
ters? It's stupid. I need them. And so 
I took them back and It's much more 
interesting to read the 11 plays with 
the people coming back." 

v..Tjilrd,,5Tremblay incubates his 
ideas' for perhaps several years 
before even putting pen to paper. 
"When I write a play it's because I've 
been thinking about it for a year. It's 
very rare for me to write a play right 
away," explained the playwright. "I 
thought about Ste-Carmen de la Main 
for four years and it took me six or 
seven weeks to write. I only write my 
plays when I'm ready, when they're 
ready to speak through me." 

in spité of all this insurance, fate 
works its ways in unusual patterns. 
Tremblay's, hit Hosanna, about an 
unhappy, transvestlte going through 
an Identity crisis (a metaphor for 
Quebec), bombed on Broadway. 
According to the playwright, It "was 
not an artistic flop. It was a box 
office flop." The 28-performance run, 
which Is short by Broadway stan- 
dards, was affected by the opening 
of Equus the same week and an 
O'Neill play across 45lh street. "The 
only people we had were the people 
who couldn't gel tickets for that. 
Who's Michel Tremblay in New York, 



who's Bill Glassco, who's Richard 
Monette there?" he mourned, "i don't 
want to go back to New York." . 

Style had little to do with Hosanna 
closing.but it had everything to do 
with a recent run-in with the French 
CBC.'Cast year's taping of Les Belies 
Soeurs for the English network In 
Montreal prompted a Toronto bigwig 
to ask that the French network tape a 
French version at. the same time 
since cast, costumes and setting 
were at the ready. "The man who was 
head of the French department said 
that Les Belies Soeurs didn't interest 
him because it was like the plays I 
wrote for TV seven years ago. My 
plays don't Interest the CBC because 
I have a style," he laughed. He then 
quoted Jean-Claude Germain as 
saying "Quebec Is the only country in 
the world where an artist doesn't 
have the right to resemble himself." 

Critics aren't Tremblay's favourite 
people but he admitted, "The day 
after an opening night, I'm always 
the first up and I'm always there half 
an hour before the Montreal Star and 
La Presse are out... i commit suicide 
if they (the reviews) are bad." 

Has success changed Michel 
Tremblay? "You should ask the 
friends i had 10 years ago, who are 
the same, by the way," said the 
playwright. "I'm a ham now. 1 like to 
laugh and I love to make people 
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ge, in character, and we still had 
ite paint on our harids. It was 
newhat distracting." " . 
Versatility, and déàlcatlon~~are 
iesslties to an unestabllshed 
up like Harlequin. Everyone is 
king voiuntariiy, and the money 
stage The Maids Is coming from 

players' pockets, the lack of. 
iry discourages many would-be 
ors, but the troupe Is receiving 
p from high school students at 
liar, who are constructing the 
s. This diversity Is exemplified by 

backgrounds of the three Harle- 
nltes Interviewed by the Weekly, 
yssa Romaine, who will be 
/ing SolangeJ one of The Maids'. 
Ids, began her musical studies at 

age of thirteen in Edmonton, 
erta. She then joined the Edmon- 

Opera Company, and she has 
g In Guatemala, Copenhagen, 
imark, and studied pantomime In 
lalca. Moving to Montréal she 
died drama at the Actor's Studio, 
ce April of this year^ she has been 
Stic Director of the Harlequin 
atre. 

arin ManI, who plays Claire, the 
9r maid, was born In London, 
jland and studied ballet from the 

of four, in 1962 she moved to 
ia, then to Canada in 1965 vvhen 

studied Journalism at Carteton 
verslty for two years. Coming to 
ntréai she too studied drama at 
Actor's Studio and has performed 
:hildren's theatre ("children are 

hardest audience to please, if 
r don't iiRe something, they'll Just 
t talking"),' in films and on 
vision. 

lartin Archer Joined Harlequin 
atre three months ago. He was 
Jelling at thexage of three and 
)d In films and on TV, and he had 
lead in a movie The Secret, when 
len. 

I his teens he moved to Los 




)h or It would be very boring for 
to repeat these things over and 
r again (In speeches and Inter- 
ims). Sometimes I feel like a cheap 
act. i'm the pink one with the 
I." 

remblay will not abandon Que- 
. "The only way an artist can be 
id is to speak about the people he 
iws. Some people still don't 
lerstand that i chose to be 
lonai. I chose to be local. ..i am 
street of Montreal, which is 
ugh for. me.". 



Angeles to study theatre and design. 
Here he started In the Refiner's 
Production of The Maids (Gênet had 
originally intended the roles to be 
played by men) and worked in the 
Design House of Beverly Hills. 
Moving to San Francisco, Archer 
studied experimental theatre and 
voice, and designed costumes for 
Shakespearean plays and for the San 
Carlos Opera Company. 

The Maids, by Jean Gênet, is 
basically the story of two sisters who 
wait on Madame. They vacillate 
between moments of lucidity and 
madness, as they alternate mimick- 
ing oL-taking on the personality of 
their mistress. 

Harlequin's production, says Ar- 
cher, will be "true to the words of 
Gênet. We have respect for the 
original text." On his Interpretation 
of the play he says, "our production 
will be highly .stylized and very 
atmospheric. The look and feei of the 
play is very Important." 

He was attracted to the piay, says 
Archer, because "It is a fine piece of 
theatre which is seldom performed 
well or successfully, one which 
demands a great deal of Interpre- 
tation. It is good and simple, yet has 
a fabulous range of expression." 

Also, on the practical side. The 
Maids is a three-character play which 
adapts itself easily to a smell 
impoverished company. Romaine 
says, "we will not do a play that we 
know we can't do well." 

The company declines to name 
future productions, but said they 
hoped to do two plays next spring. A 
bilingual company, Harlequin Is 
looking for original material in either 
French or English. They also need 
volunteers to do backstage work- 
lighting, set, costumes, etc.— and 
will probably be auditioning people 
for acting rôles In the early spring. At 
present, they are also negotiating to 
perform In Europe during the sum- 
mer. 

Harlequin theatre was formed, 
because its founders saw a lack of 
vital theatre In Montréal, and also a 
lack of organization among English 
theatre. 

"Everyone Is doing the same plays 
every year," says Romaine. "The 
audience has been bullied into 
passivity and being fed mediocrity." 

Their intelligence Is underrated," 
adds Archer. < 

The troupe also finds it hard to get 
co-operation from the larger Anglo- 
phone theatres. Says Romaine, "the 
French theatres support each other, 
but the established (English) theatres 
want to put you down." 

Harlequin hopes to form a nucleus 
of English theatres which will sup- 
plant the "every man for himself" 
ideology which has ruled the stage in 
Montréal for so long. "We want to 
keep 1he lines of communication 
open," says Romaine. 
. "We'll fight to get accepted Jn 
Montréal," says Manl. Although 
successful on tour. Harlequin has 
been largely ignored by the Montréal 
media and audience. Hopefully, with 
their production of The Maids, they 
will attract enough people to con- 
tinue in the city. "We refuse to 
compromise," says Romaine, "we're 
going very stowjy, but taking every 
step solidly." 



Books! Review and Interview 



BLOODY HARVEST by Gnhtnw Woods 
pubtlitwd by McUlland and Sitwail Ltd., 
Toronio 
334 iMflM $12.95 

by Joan Yanofsky 

This is the first novel by Grahame 
Woods, an award-winning television 
playwright, cinematographer, direc- 
tor and producer of documentaries. 
For a novelist, Woods Is a good 
television playwright, cinematogra- 
pher... 

Bloody Harvest is all gloom and 
doom, right up until the last three 
pages when, miraculously, the hero 
Is able to move out of his detested 
home town, start up a new business, 
begin a new and better relationship 
with his wife, and buy her the 
sapphire ring she's always wanted. If 
it seems unfair of me to reveal the 
ending, it is also unfair of Woods to 
expect anyone to enjoy reading 
through 300 or- so dreary .pages 
before the conciusion is reached. 

The hero, Eldon Harris, with his 
wife and daughter, picks tomatoes 
on a southern Ontario farm during 
the summer. The work Is back- 
breaking and their living conditions 
are horrible. Eldon keeps saying that 
he's going to find a decent Job and so 
not to have to punish himself and his 
family like this, but a million and one 
things always manage to go wrong, 
and the Harrises end up on the farm 
summer after summer. Throughout 
the book there are flashbacks which 
bring to light yet more of Eidon's 
hard luck. The only times he's come 
up winning were when he was a 
teenage hockey star, and later, the 
recipient of a Distinguished Conduct 
Medal for his performance in World 
War 11. 

We try desperately to sympathize 
with Eldon, for he is. a human being 
who has been tossed around by fate. 
But the book is so full of misfortune, 
self-pity and gloom that sympathy is 
turned into irritation, particularly at 
those times tbat Eldon does not 
exactly try his hardest to get himself ' 
out of his predicament. 

In all fairness, the book does have 
Its good points. It is written In 
appropriately earthy language. Whe- 
ther in spite of, or because of his 
problems, Eldon emerges as an" 
honest and compassionate man, and 
other characters have been sketched 
deftîy. The scenes of war-torn 
Europe~ have been' movingly 
recounted. 

Still, I don't think I'd welcome 
Bloody Harvest, Part II. 
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Grahame Woods, author of Bloody. I 
Harvest, in the palatial Weekly Office^ 



by Chris Pomlecko 

Forty-three seems a rather late age 
for someone to write his or her first 
novel, but Grahame Woods, .author 
of Bloody Hanrest, has not been idle 
for the first four decades of his life;' 



Born and raised just outside London, 
England, Woods says he began 
writing as a child, when he wrote his 
own newspaper, adding with a smile 
"I was the only reader." 

At seventeen he became a photo- 
grapher for a newspaper, and gradu- 
ally began to write copy, starting 
with cutiines for the pictures and 
working up to articles. 

As an industrial X-ray photo- 
grapher ("taking pictures of the 
insldes of pipes") Woods moved to 
Canada in 1955. Asked if he missed 
his homeland at all. Woods replies, 
"God, no," but returning recently to 
London, he found out he could 
finally look at the city from an 
objective point of view, and he found 
It "less claustrophobic." 

In 1955 Woods joined CBC, 
starting as film editor and then 
working his way up to assistant and 
. then chief cameraman. He feels that 
his work as cameraman for CBC, for 
which he has won numerous awards, 
has helped his literary work, "i tend 
to write visually," he comments. 

Besides camera work. Woods has 
also written several scripts for 
television. 

The Idea for his novel. Bloody 
Harvest, came from two sources, 
says Woods, in 1961 he was sent to 
the Gaspô to do photography for a 
documentary concerning the Wtlbert 
Coffin murder case. Wilbert Coffin 
was a Gaspé farmer who shot two 
American hunters. He was tried and 
hanged and many considered his 
guilt unfounded and his trial a 
miscarriage of Justice. What Inter- 
ested him, says Woods, was specu- 
. lation on "what It's like to live In the 
Gaspé, after going to Europe in 
World War 11", being plunged into the 
fighting and killing, and then being 
put back into the Gaspé." 

The other source for the novel 
came from Woods' interest in the 
tomato-pickers of Southwest Onta- 
rio. Sent to do Industrial X-rays of 
'the area, Woods met the people who 
laboured on the farms, and deplored 
the conditions they were forced to 
work under. 

The two ideas, says Woods, "came 
together accidentally. At first I 
thought of writing a screenplay, but i 
wanted more time to develop.^.the 
ideas so I wrote a novel. However, 
Woods says he would still like to see 
a film made of the novel : "I think ll'd 
make a good six-part TV series." 

In two weeks Woods will be 
starting his second novel. He 
declined to give any description of 
the book, saying only that It would 
be "contemporary." So far, says 
Woods, he has not found writing 
difficult. He schedules his writing 
time regularly — 9:30 am to 4:30 
pm, after which time, "my brains are 
scrambled." He disdains the neces- 
sity of some writers — Inspiration. 

One of Woods' favorite authors is 
John D. MacDonald, author of the 
mystery series featuring detective 
Travis McGee. But Woods realizes 
that a mystery is a mystery, and 
that's all. He does not consider the 
genre underrated, although he says, 
"Agatha Christie did O.K. by it." 

Bloody Harvest, says Woods, is in 
no way autobiographical. Nor will his 
next novel be. He considers writing 
about oneself "very indulgent and 
presumptuous, i don't consider my 
life that Interesting." 
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Celluloid Culture: Patterns of Life 



by Robert Rayher 

A very heavy week for film. On 
Wednesday the 16th was a screening 
of films by Canadian Independent 
filmmakers at the Bibliothèque Na* 
tionale. On Thursday (17th) was a 

. screening of two films by the 
^ American darjcer and filmmaker Yv- 
onne Rainer, followed on Saturday 
and Sunday by a program of Maya 
Deren's films, all at the Musée des 
Beaux^Arts. An afternoon screening 
took place at Galerie Optica on 

' Sunday. And last, but far from least, 
an American filmmaker from Mairie,. 
Abbot Meader, presented several of 
his films in FDAA on Monday (21st). 

Of those films screened at the 
Bibliothèque Nationale (16th Nov.) 
Tom Braldwood's Limited Engage- 
ment and AI Razutis' 98.3 KHz: 
Bridge at Electrical Storm will receive 
comment here, though several of the 
other films derserve note also. 



Limited Engagement is a collage 
film, using "found" material Includ- 
ing postcards commercial movies 
and TV commercials. The central 
portion of the film Is comprised of 
two alternating Images, a woman 
with a chlldHn her arms, and a crew 
of men pulling a cannon shell on a 
dolly. As these two Images alternate, 
the sound track repeats continual 
variations on the words from a TV 
commercial: "What's a nice girl like 
you doing In a place like this?" The 
film ends with a short piece of WWII 
footage showing scrawny people 
carrying emaciated bodies on their 
backs (concentration camp footage), 
and the last sounds on the sound 
track is: "You like doing a nice girl 
like this?" 

AI RazutlsS98.3 KHz: Bridge at 
Electrical Storm was also a very 
powerful film.jpomprlsed of footage 
taken while cro^igla long suspen- 



Evans 



Trio 



William John Evans is a native of 
Plainfield, New Jersey. His study of 
the piano dates from 1935, when he 
was six years old. As a scholarship 
student at Southeastern Louisiana 
College, he spent foiir years an- 
noying his professors by proving that 
one need not be able to play scales In 
order to play full compositions flaw- 
lessly. 1950 saw two major hap- 
penings for Bill Evans; he graduated 
from college, and he Joined the 
Herbie Fields band. The relationship 
was brutally severed, however, by a 
familiar old man In a red-white-and 
blue pinstripe suit — Evans spent 
from 1951 to 1954 In the United 
States Army. 

However, even the army didn't 
really intôrfere with his pursuit of 
music. Besides playing nights in the 
local Chicago jazz clubs, Evans 
played-fiute for the Fifth Army Band 
at Fort Sheridan. Also during this 
time, he began to work with both 
Tony Scott and George Russell. 
' in 1955 he did postgraduate study 
at Mannes College. In 1959 he Joined 
the well-known Miles Davis sextet, , 
only to leave later that same yearJo 
form his own trio. 

Among many other awards. Bill 
Evans has won the Down Beat 
(Critics' Poll five times. And five 
times, he has won a Grammy Award 
for Conversations With Myself, Bill 
Evans at the Montreux Jazz Festival, 
Alone, and The Bill Evans Album. 
Outside of America Evans took the 
1968 Melody Maker award, the 1969 
Edison Award (from Scandinavia), - 




Bill Evans, Jazz pianist, and his trio 
will be performing at the Union 
Baiiroom tomorrow. 

and the 1969 Swing Journal Award 
(from Japan). 

Bill Evans' name and talent have 
engendered over thirty albums^ His 
most recent cut is an album .done 
with Eddie Gomez, a bassist who has 
worked with Evans for almost ten 
years. The title Is Montreux ill, 
recorded In the summer of '76 at the 
Montreux Jazz Festival. 

The Bill Evans Trio will be playing 
at the Union Ballroom Friday, 
November 25th, at nine and eleven 
pm. 

Tickets are $4.00 for McGlil stu- 
dents, $5.50 for general public, 
available at Sadie's. For further infor- 
mation, «ail > 392-8950. 



Banquo Haunts 
Leacock 

by Cindy Gawe 

In 1971, Roman PolanskI made 
another compelling macabre film to 
thrill everyone with a strong enough 
stomach to sit through it. He has 
taken Shakespeare's Macbeth and 
presented It as written, not merely an 
interesting literary work that every- 
one is forced to read in English 
class, but a tale of incredible horror. 

PolanskI gives his full attention to 
the blood and violence' called for in , 
the plot. Sitting in a dark theatre, not 
reading In your own room, you begin 
to fully appreciate the impact of 
Shakespeare's writing. PolanskI in- 
cludes all the violence Shakespeare 
intended, and presents it in a gory 
way. 

One of the best aspects of 
Polanskl's Macbeth Is the realism of 

' the special effects. There is a lot of 
fog, perfect for setting the mood of 
gloomy Scotland. And when the 
witches prepare their potion, the 
familiar words of "bubble bubble toll 
and trouble" become disgustingly 
believable. The blood too, seems 
uncomfortably real, and the murders 



become graphically terrifying. 

The acting, too, deserves merit. 
There are' no big box-office draw 
■stars in the film, but everyone does a 
very good job. Jon Finch is about the 
best-known actor In the film, and he 
Is excellent. Everyone Is so con- 
vincingly evil and repulsive that it Is a 
bit disconcerting. The witches are so. 
believable and horrible that you 
almost begin to believe in ail sorts of 
strange supernatural beings and 
powers. 

Many people will not enjoy Polan- 
skl's version of Macbeth. In fact, 
most people do not enjoy it at all, 
except in the strange way that you 
enjoy being scared out of your wits. 
Macbeth is not an easy film to watch, 
it is not just a light night out at the 
movies. It's not the kind of film to 
just sit and watch and enjoy, then 
walk out of the theater and forget 
about It. Many parts of the film will 
stay with you for quite a while, 
especially late at night when you're 
all alone in the dEU'k.-Whether or not 
you every actually enjoy Macbeth is 
not as important as appreciating it 
for what it is: a very effective horror 
film. The only vyay to experience it Is 
to see it, and to have enough guts to 
sit through the whole thing even if 
your stomach is begging you to 
leave. 



sion bridge, the viewer sees the 
massive towers approach, then the 
suspension cables curve toward the 
roadway so that the bridge continues 
ad infinitum, but soon in the film the 
quality of the image alters. Through 
various printing processes, and 
perhaps different film stocks, Razu- 
tis transformed this simple Image 
Into a tour de force' of always 
changing Imagery. 

The screening at Optica was 
comprised of well-known films by 
well-known filmmakers: Variations 
on a Cellophane Wrapper and Surfac- 
ing on the Thames, both by David 
Rimmer; Bleu Shut by Robert 
Nelson; T.O.U.C.H.I.N.G. by Paul 
Sharits; Necrology by Standlsh 
Lawder; Arnuif Rainer by Peter 
Kubelka; and Bllnklty Blank by 
Norman MacLaren. Though all these 
films deserve comment here, as all 
are interesting, if not important 
films, this article will limit itself to a 
short note on Necrology. 

Necrology is a grainy black and 
white film of people on an escalator. 
The body of the film sustains a 
demonic feel. People seemingly 
standing rise frorri the lighted top, 
where they are consumed by the top 
edge of the frame and darkness. The 
stream of people is continual, yet 
they ail seem to be engrossed in 
personal reveries or occasionally two 
people will talk. The ominous sense 
of the film grows with the sound 
track's dirge-like quality. A "necro- 
logy" Is a list of "the deceased", and 
the viewer, seesi^these people as if 
they'ré-~^dematérializing before 'his 
very eyes. 

On Monday another filmmaker 
make an appearance — Abbott 
Meader presented several of his own 
films in FDAA. When at university, 
Abbott worked primarily In painting, 
design and graphics, until he mot 
Stan Brakhage. Brakhage opened 
Abbott's eyes to the possibilities in 
Independent filmmaking. Before this 
meeting, Abbott had (like so many 
others) figured that filmmaking was 
limited to Hollywood flatterers and 
the like. Abbott's own work In film 
over the last fifteen or twenty years 



has again proved that no one needs 
Hollywood to produce fine films. 

Living in Maine, Abbott constructs 
his films from the images that 
surround his life there. Evening Star 
Is a sound film which works through 
compositional structuring in time — 
through an interaction between op- 
posites which culminates in a 
harmony by the end of th film. Much 
of Evening Star was filmed a frame at 
a time or with time exposures, which 
allows for quite a bit of icontrol over 
: the Images — light patterns cquld be 
mapped out on the film. A good deal 
of the imagery was of lights — city 
lights (neon scribbled across the 
frame into streets of color), candles, 
lights In houses, the moon. 
"Soft" Images of a woman were 
Juxtaposed against hard metallic 
"nîale". images, and the two were 
connected through an intricaliy wor- 
ked Intermediary — rushing water. 
Blind Frogs combined the widest 
range of imagery of any of the films 
Abbott presented on Monday, inclu- 
ding technical illustrations of ma- 
chinery. Instrument panels, TV foot- 
age of a rocket blasting off and 
^textured graphic patterns. The sound 
track also played a rather Important 
role in this film. The film opens with 
the sound of frogs croaking, then at 
the point where the opposing 
streams are brought into harmony 
the frogs become birds. The film 
ends with the sound of frogs again. 
Blind Frogs Is a very finély construc- 
ted film, and a beautiful one. 

It IS thanks. to the perseverance of 
filmmakers such as Abbott Meader 
that we have such quantities of 
beauty available, and the only thing 
we need do is. support such artists 
whenever possible;' 

COMING EVENTS: 
Tonight, Thursday. 24; 7 & 9 pm 
Films by Jack Chambers 
Fri. 25; 7 & 9 pm Films by James 
Broughton 

Sat. 26; 7 & 9 pm Films by Marie 
Menken and Wlllard Maas (All at Sir 
George.) .: , 

Thurs. 1 Dec; 8 pm Films by 10 
cinéasfs Québécois. At the Musée 
D'Art Contemporaine, Cité du Havre 
(873-2878). 
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FOR SALE 



Kousmo 



SuUH Jtnuiry-ltUy. Fumlstiod 3-Vt. FIvo 
minutes from McQIII. SlSS-month. Phone 
Peter Boao 392-SB88 between Q end S. 

Retpontlble (emily ol 4 visiting from Call- 
lomla wIsiMS lo rent accommodations (oT' 
atxxit 10 days over Christmas break. Call 
845-6673. 

Immediately w<nii«g lo share 5-Vi apaitment. 
Aytmar corrter Milton. S minutes Irom McQlli. 
SI OS : monthly.; ullllllei InclfKCtll/Jall. 

288-1820."'''- • .- 

Durocher, 3S2S. 4-K to sublet. S105. Jan. 
1st. New lease available. 843-3166. 

Farm house, winter season, or yearly. Nine 
rooms and bath, furnished. Wood stove, 
modem kllchani^MMaelrie he«l and wood 
burning fumacér'free firewood. Cross- 
country skiing, Làke Lovwing; 12 mllos Mt. 
Orfofd. Jl .500 / MASon 837-5960. 392-5206. 



Sublet. Urge 3-M across from gym on Pine. 
Jan-Aug. $195 per month. Heating Included. 
Call 286-8381. 

Rooms for rent. Excellent condition, fur- 
nished, a few minutes Irom McQill (Saints- 
Famille). $80-t100. Phono 844-8349. 

Mountain above MfOregor. 2-and-on«-haif. 
$190. Carpeted, drapes, heated. 282-9185. 

Non-imoksr, preferably female, to share 
large recently-renovated 7-and-ona-half with 
3 women. Own room. S minutes from McGIII. 
286-9061. .- , ... - 

OnspahonwânrsdtosHira'SbsdAom upper 
duplex. S minutes from McQIII. $100. Call 
645-5664. 

— PIER80NAL 

Prot>lem7 Feel you need to rap with a rabbi? 
Call larael Hauaman: 341-3580 . 



^ BiU Evans 
A Trio 




jazz evening with 
Bill Evans on piano 
Eddie Gomez on bass 

McGiil Union Ballroom 
Fridav. Nov. 25 

sets: 9-^0 pm 11-12 pm ' 

Tickets: availyble at Sadie's 3480 McTavish St. 

&" 2000-»- Record Store — 1449 Mansfield 



Sala of Art Nouveau mirrors. Mucha theatre 
prints. $12. Union lobby. Friday Nov. 25 until 
Tuesday Nov. 29. Beautiful classic Xmas 
gifts. 

E.M.S. Ski Jacket: forest green, down-filled, 
email size. Excellent condition. Call Jliilan. 
288-3720. . 

Advent loudspeakers [walnut cabinet) $150; 
Thorens turntable with Rabco tonearm $250; 
Power amptlllers 60 watts per channel $150; 
X-C<aUs, iboots (10-Vi), poles, $60. Call 
848-0060. - 

Single bed almost new. Extra firm malress. 
$90 or best offer. Call David 392-a9t4 
Sunday-Wednesday 5-10 pm. 

TYPING 

Typing. Pick up and delivery at McQIII. Sue 
697-0714. Andrea 695-9637. 

Interested bi doing typing In my homa. Rea- 
sonable rates. Neat clean woriu Call Gloria at 
334-0419. . rJ--iif4?r'S^^iiaiitf^^<-ir> 

Typing. Ughlnlng fast. Guaranteed accurate. 
Good layout. 8434662. 



JOBS 

Parson to care for llvo-month-old baby in 
Westmount home, from Janu vy to May, 1978. 
Monday and Wednesday afternoons, Tuesday 
and Thursday mornings. 93l-4i(jo. 



MISCELLANEOUS 

Auto Repalft, luno-ups, etc. at 
Dricoa. Call Vic 461-5065. ' 

Gay JtwIih friends meet Fridays for social 
and religious activities, -discussions, thien, 

. Rid* needed lo Toronto this Friday Nov. 25 
and return Sun. 27. Will help share expenses 
« and drhrlng. Calllin. 274-6839. 

WANTED 

Malayslsn or Indonesian speaking student to 
tutor fellow countrymen.- 739-8867. Mrs. 
-Clark. 

"An BIS, an assi My kingdom for an 
assi" — Richard the Turd. 



.:^0EUISCHE2EmjNG. 



iraduation photos being taken 
now until Wednesday 
November 30. 



Better now than sorry! 




'& MEYERS STUDIOS 

It]) sr. CATHIRINt ST. WiST - MOmSIAl 

HOUANO (UllDINC WtSt OF ST. 

Servmq McGill Studenis since 1932. 



849-7327 

Na AppowiiMfll 
N«c«lOfy 
OPEN OAtLY FROM 
9 a m to S 30 p m 
Ihuriday 
until R 30 p m 
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SALE 



Up to 





1474 Peel St.; 

H 
> 



FUN 



Leather Jackets 
$40.00 

Corduroy Dresses 
$20.00 

Flannel Shirts 
$10.00 

JEANS • LE CULOTTIER • JUST JEANS-.^ÎUEÂNS 



m 
> 
z 

(0 



ART5 
SCIE 



LKCCBCPADUATE SOCIETY 



f i.T co-sponsorship with 

g Music Undcrgradu.ile Society 



Hew Rge 
Sooh 



iiiwriime)yem»MOM 



766 SHERBROOKE SI. WEST'ACROSS FRO 




Aslrology»Tarot 
Meditatlon>yoga 
PsybhologyZen 
sticis 



^^t^îIIIrlffrî:lî^Ia" 



cGILL CAMPUS«842-0578 





TUNDRA BOOTERY 

1435 STANLEY ST. 
843-4089 

Complete lines off women's 
and men's good-looking, 
durable footwear, ffor all kinds 
off ffeet. 



TAKE WINTER BY STORM 




KODIAK-TIMBERLAND-WINTER WILDERNESS-FRYE-U.S.A.F. BOMBER JACKETS 
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by Tom Lindsay 

It's the time of year again for our 
American friends to begin drooling a 
bit. While their families and relatives 
are enjoying roast ^ turkey, gravy, 
stuffing and football,;vmany will 
remain here,lj\,thenaij| e^ ^ 
pursuits. IKhowtngpml^me' Ameri- 
cans think of the sweet potato as a 
traditional Thanksgiving dish', this Is 
for them. As for the rest, many of you 
probably see sweet potatoes in the 
stores but don't know how to cook 
them or have never tried them. With 
the following serving suggestion 
now yoù^àve^iMéK^^ ' 
-^BallcMliwvet potatoes 

Scrub potatoes. Bake at 375oF for 
about 1 hour or until soft, (if you tend 
to forget potatoes in the oven, wrap 
them In foil, so that there won't be as 



much mess.) 

From the Fannie Farmer Cookbook: 
Mashed Sweet Potatoes 

Allow one potato per serving. Boil, 
drain and ; mash sweet^^potatoes. 
Instead of adding mlik.fadcljfifcan of 
frozen orange Juice concentrate 
'(about 1 can to 4-6 potatoes). Beat 
until light, adding the Juice from a 
fresh orange if mixture is too thick. 
Add salt and butter to taste. Next add 
teaspoon of brown sugar per 
potato, and a few grains of nutmeg 
and cinnamon. Reheat. In a casserole 
at about 375 <^ F for 20-30 minutes. If 
you have.a. sweet top,t||^o|U^eitop 



with marshmallows; 'ancr bake"uh 
the marshmallows melt and brown. 

Hopefully you will find sweet 
potatoes a welcome change from the 
usual white potatoes or rice. 



The Producers 

C. Pomleckb, ed 
M. Llndemann 
S. MacDougall 
E. Mason III 
and G. von Rosenberg, 
T.W.M.m:n., sorta. 



here, there, and anywhere 



LéèliEnfants du 



FILM 

McQIII Film Society (3480 McTavlsh; 
392-8943) 

Thurs, Nov 24: Lost Weekend. 7 
pm and 9:30, Union Ballroom, 75c. 

FrI, Nov 25: Macbeth, nidinÉi)» 
Roman Polanski. 7 pm,'Leaco^^(1%f 
$1.00. The Tenant, dir by Rotànskil 
9:30 pm, Leacock 132, $1.00. 

Sat, Nov 26: Black Sunday. 7 pm 
and 9:30, Leacock 132, $1.00. 

Wed, Nov 30: The Sound and The 
Fury. 7 pm, FDA, '75c. 
Seville Festival (2155 Ste-Catherlne 



Music Lovers 

FrI, Nov 25: Sliverstreak 7:15. 
Sorcerer 9:30: Andy Warhol's Bad 

mid. 

Sat, Nov 26: Return of the Pink 
Panther 5 pm.^The Pawnbroker 7:15. 
Ladies and' Gentlemen, The Rolling 
Stones mid. 

Sun, Nov 27: Ballerina, 5 pm. The 
Pawnbroker 7 pm 
Paradis 9 pm. 

Monday, Nov 28: The Sun Also 
Rjsa^^^l^BS Enfants du Paradis 

Tues,' Nov 29: On the"" Waterfront 
7:30. The Pawnbroker 9:30. 

Wed, Nov 30: Richard III 7 pm. Day 
for Night 9:45. 

Le Cinéma Outremont (1248 Bernard 
W; 277-4145, -2001) $2.00 each film. 

FrI, Nov 25: Charlie Is My Darling, 
Un document rare sur la tournée des 
Roiling Stones en 1965. 7 pm. 

Sat, Nov 26: Charlie Is My Darling. 
7 pm. 

.Sun, Nov 27: The Beatles, and 
Beyond, 2 pm. The . Bestkof , the 
Rolling Stones, 4:30 pmlfir^mbre. 
des Chateaux; dir by Dahfei DUwal. 7 
pm; Lé Petit MarCel, dir by 'Jacques 
Fansten. 9:30 pm. 

fvlon, Nov 28: L'Ombre des Châ- 
teaux 7 pm. Le Petit Marcel 9:30 pm. 

Tues, Nov 29: Chill: Terre Pro- 
mise, dir by Miguel LIttIn. 7 pm. 
Actes de Marusia 9:30 pm. 

Wed, Nov 30: Pumping Iron 7:30 
pm. Sorcerer 9:30 pm. 
Consenratolre d'Art Cinématographi- 
que (1455 Blvd. de Maisonneuve; 
879-4349) admission $1.00. 

Thurs, Nov 24: Program Jack 
Chambers R 34 (1967) and Circle 
(1968-9) 7 pm. Hart of London 
(1969-70) 9 pm. 

Fri, Nov 25: Program James 
Broughton, Loony Tom, Mother's 
Day, Four in the Afternoon, and 
Dreamwood 7 pm. High Kukus, 



Nuptlae, The Golden Positions, and 
This is lt.;.9 pm. 

Sat, Nov 26: The Blue Bird, dir by 
George Cukor 5 pm. Program Marie 
Menken and Wlllard Maas - Geogra- 
phy of the Body, and The mechanics 
of love 7 pm. Notebook, Moonplay, 
and Go go go 9 pm. \^ 

Mon, Nov 28: La Grande Illusion^ 
dir by Jean Renoir 8:30 pm. 
. Tues, Nov 29: Olympia (Part I), dir. 
by LenI RIefenstahl 8:30 pm. 
. Wed, Nov 30: Holiday, dir by 
George Cukor 8:30 pm. 
Cinema V (5560 Sherbrooke W; 
(489-5559) admission $1.49. 

Thurs, Nov 24: Black Sunday 7 
pm. Taxi Driver 7:15. New York, New 
York 9:15. Naked Came The Stranger 
9:45. 

FrI, Nov 25: Nashville 7 pm. 
Beauty and the Beast 7:15. New 
York, New York.9:15. Black Sunday 
9 : 45.-MaglcalJ4y8téry Jouri'imidnlte. 

SatrNo\fT2Sîf Blîck^Sundày 7 pm. 
BeautyandtheBeast7:15. New York, 
New York 9:15. Why Shoot the 
Teacher 9:45. And Now for Some- 
thing Completely Different, mid. 

Sun, Nov 27: New York, New York 
4iDm4Why Shoot the Teacher 7.prh| 
ThrSttrig 7:15. O Lucky Man'9:ï5f 
Blacl^Sunday 9:45. .v.^io 

Mon, Nov 28: Philadelphia Story 
pm. Thieves Like Us 7:15. New York, 
New York, 9{15. Love and Anarchy 
9:45. 

Tues, Nov 29i New York, New York 
7 pm. Cousin.^'Couslne. 7: 15, Mac- 
beth (dir by Polanski) 9:15. Bamblna 
9:45. 

Wed, Nov 30: Bamblna 7 pm. 
Nasty Habits 7:15. New York, New 
York 9:15. Cousin, Cousine 9:45. 

THEATRE 

■ ■ ■ ■ -I*;'.:"- 

Centaur Theatre (453 St. François- 
Xavier; 288-1229) 

Evé, adapted by Larry Fineberg, til 
Dec 18, Tues to Sat 8 pm. Sun 2 and 
pm. Students $2.75-$3.50. 

GershwInI to Nov 26, 8:30 pm $5 

-Revuemiealre (1858 de Maisonneuve 
W. ; 937-2733) 

The Maids, by Jean Genet, per- 
formed by Harlequin Theatre. Nov 30 
to Dec 4, 8:30 pm, students $2.50. 
Chameleon Theatre (Loyola Campus, 
7141 Sherbrooke W.; 842-0320 ext. 
582) 

In The Boom Boom Room, by 
David Rabe. Nov 29 and 30, Dec 1 to 
3; 8 pm, students $1.00. 
Théâtre de Quat'Sous (100 Pine E.; 
845-7277) 





' Damnée Manon, sacrée Sandrà,,by 
Michel Tremblay, Nov 24J6iPec 28, 
8:30 pm, $4.75 to $6. 

MUSIC 

Café CampuB (3315 Relne-Marle) 
Mon, Nov 28: Conventum. $3.50. 

The Yellow Door Coffee House (3625 

Aylmer; 482-9081 days, 392-4947 

nights). 
Nov 24 to 26: Duck Baker\ 
Nov 28-30: Ian Brown, piano? 

Le Cinéma Ûutremont (1248 Bernard 

W; 277-4145, -2001) 
Thurs, Nov 24: l'Ensemble 

Claude-Gervaise. 8:30 pi. $4.50 to 

$5.00. 

Fri, Nov 25 and Sat, Nov 26: 
Offenbach. 10:00 pm, $4.50. . 
McGIII Union Ballroom (3480 McTa- 
vlsh; 392-8950) 

FrI, Nov 25: The Bill Evans Trio, 
featuring Eddie Gomez. 9 pm and 
11:00 pm, students $4.00... (ticl<etS' 
available at Sadie's) 
The Forum , 

Fri, Nov 25: Gino Vannelll, 8 pm, 
$6.50. 

Wed, Nov 30: The Kinks and Eric 
Carmen. 8 pnn, $7.50. 
Montreal Museum of Fine Arts 

Thurs, Nov 24: McGiil Chamber 





ider:'Brott, 
8:30 pm. 



Orche8tra,Tdlr^.ofl 
with soloist Dents] 
FREE. 

Pollack Concert Hall (555 Sherbrooke 
W.) 

Wed, Nov 30: Catherine Turocy 
and Ann Jacoby, of the New York 
Baroque Dance Co., with the McQIII 
Baroque Chamber Orchestra, dir by 
Mary Cyr. 8:30 pm. 

DANCE—., 

Salle Wllfrid-Peiietler (PdA, 842- 
2112) : ' 

Nov 25-26: Dancers and Musicians 
of Bail. 8:30 pm, $4 to $10. ! 

ARt 

Sir. George Williams Art Galleries 
(1455 de Maisonneuve; 879-5917) 

Edwy Cooke, 3*year retrospective 
of art by Assistant Dean of. Con- 
cordia's Fine Arts Faculty, ^o Dec. 6, 
Mon to Fri 11 am to 9 pm. 
The Nostalgia Factory (295 Place 
d'Youvllle; 845-8002)' 

The Beatles Collection, ephemera 
related to the Fab Four, to Nov. 30, 
Mon to Sat 10 am to 5 pm. 



Mil 




notes 



by Catherine Mann 

Appearing with the McGIII Sym- 
phony Orchestra will be the four 
student soloists who won last week's 
concerto competition finals. The first 
to appear will be VIvienne Roberge, 
who will perforgi^thejHBruck violin 
concerto on Decemi%>^9. Other 
winners are Lois Weston (mezzo- 
soprano), Ock Shin (piano) and Janis 
Steprans (alto saxophone). They will 
perform next semester at the regular- 
ly scheduled orchestra concerts. 

Las^ Friday night, ,The McGIII 
Concert Choir gave' a performance 
well worth attending. The choir's' 
smooth blend of. voices and good 
musicianship was delightful to hear.' 
Under the direction of David Chris- 
tian!, they excellently handled the 
different musical styles and settings, 
especially during a short elegy by 
Brahms which pitted them , against 
the forces of a full orchestra. 

Events at Place des Arts have been 
continuing with no hint of a sym- 
pathetic strike by the musicians and 
workers there. Last Sunday after- 
noon, violinist Henryk Szeryng re- 
turned to Montreal for his annual 
recital In the Pro Musica series. 



Accohipanled by Charles Reiner of 
the piano faculty at McGIII, Szeryng 
performed a programme of sonatas 
by Beethoven, Bach 'and Cesar 
Franck. 

With seamless technique matchL_ 
by a very smootj»4§ound, Szeryng 
performed as flawlessly^ onstage as 
on his records. A true musician, he 
draws attention primarily to the 
music. Despite a tendency on the 
part of the piano to dominate the 
violin, the programme proved excel- 

lant. _ •JdpèfiiÉÉÈi 

On Sunday, Novembe^nTtRPTthe 
Pro Musica series brings French 
trumpeter Maurice André to Mon- 
treal's Notre Dame Cathedral. Single 
tickets are still available. 

And back at McGIII, tonight, the 
Armas Maiste Jazz Sextet will return 
to Pollack Hall for their eagerly 
anticipated annual, visit. Maiste, a 
very flexible miislclan. Is not only 
the Montreal Symphony's pianist but 
also a Jazz improvisation teacher at 
McGIII. The program will take a 
historical look at Jazz, starting from 
the '30s and leading up to con- 
temporary developments in the field. 
As always, admission Is FREE. 
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Coach Herb Madill and his team will look on as the Redmen down the Gaiters. 

'-'t< - ■ ' : " . '. 

Smith loses shutout but: 

Redmen coasliite^^l wIhk 



by Janet Doria 

Last night, the McGill Red- 
men defeated the Bishop's 
Gaiters 4-1 In their season's 
home opener at McConnell 
Winter Stadium. Redrrjen goal- 
tender AliSmltljistopped, 33 of 
Bishop's 34'^8hot8rlo8lng his 
shutout with only 56 seconds 
remaining In the game. The 
McQIII victory moves the Red-, 
men Into sole possession ol, 
first place in the QUAA. 
si Redmen coacli „Herb Madill. 
vvas ^^disappointed about the 
Bishop's goal. He stated, "it, 
was a shame about the shut- 
out. AI Smith kept us In the 
game when we nee ded hlm . He 
deserved to get lt]|jMK:^ 
Ross néts;^^^^' 

Forty-five seconoflOlpto the 
first period, Barry Ross piit the 
Redmen ahead 1-0, assisted by 
Jeff Taylor and John Swan. The 
game-winning goal was scored 
at 12:50 of that same period. 
Ken Covo passed the puck to 
Lome (\/1clntosh, who thrpw it 
off the boards to Mike Bradley. 
Bradley skated down the side, 
beating the Gaiter defence, and 
put a backhander past Bishop's 
goalie André Paradis from a 
seemingly impossible angle. 

The goal képtïBradiey's per- 
sonal scoring streak going. He 
has scored at least one goal In 
each of the Redmen's nine 
games. When asked to explain 
his streak, Bradley replied, "I've 
had some good breaks. When 
yOM'ya got llnemates like Lome 



and Kenny, you get a lot of 
good chances." 

At .14:41 of the second 
period, Bob'Spiro scored, 
assisted by j]i^lan^Mc|^ 

UThe perfonTiancerofi ' 
players;^ô(îg^|^ 
' mate'^Sarn^Col iSi^as' 
lent throughout the entire 
game. They never let up. 
Referring to McNamara's line, 

' Madill said, "They all played 
super,' and offensively they 
saved us." ^ 

Spiro, Collzza, McNamara 

.In the '.final period, Spirp 
passed the puck to Collzza who 
ma(fe''^an .accurate pass to 
McNarnara. While sliding along 
the ice, McNamara backhanded 
the puck over a sprawling 
. Paradis. At 18:53, Ross took a 
penalty for elbowing. Eleven 
seconds" later,' Tony Perras 
scored Bishop's only goal, with 
help from Ken Knowles and 
Bob Hunt. . ^ mm^^ 

Although the Redmen won 
the game, at .times they seemed 



to lack offensive spark. Maàlll 
was dissatisfied with his 
team's performance as a whole. 
In reference to the . game 
ggalnst ChicoUtimI Friday 
light, he stated, "We've got to 
[ptay a lot better against Chl- 
rdoutlml Friday than we played 
tonight. And we will." The 
game is scheduled for 8:00 pm 
at MCConnell Winter Stadium; 

SUMMARY 
McGlil 4 Bishop's 1 
First Period 

1. McGIII, Ross (Taylor, Swan) 
0:45 

2. McGill, BardleyafMcintosh, 
-Covo) 12:50 !^3^|^' 

', Second Pérlod 

3. McGlil, Spiro (McNamara) 
14:41 

Third Period 

4. McGill, McNamara (Spiro, 
Collzza) 6:59 . 

5. Bishop's, Perras (Knowles, 
Hunt) 19:04 

Goal -Smith; McGill; Paradis, 

Bishop's 

Attendance - 200 



■ FAMOUS T\|] 

McGILLH' 




BMt qutllly 
lowMl pricM 

11. Ou a.m. — 
2.00 a.m. 
Friday & Saturday 
to 3.00 a.m. 

845-8011 
845-8382 

OFFRE SPECIALE 
SPECIAL OFFER 
ACHETEZ 5 PIZZAS ET PAYEZ 4 
BUY S PIZZAS AND PAY 4 

20c DISCOUNT 
ON PIZZA PICKUP 
20c ESCOMPTE SUR PIZZA PICKUP 



change clutter for coin! 

You can sell your used, good condition rock, jazz & 
classical records to us. Also paperbacks & comics. 



cheap 
thrills 



1433 bishop 
844-7604 

open from 11 am. 



p.s. you can also buy 
(rom us. 





i team on to vlctpjy| 



Partir! 

Drink yoult 

Come on oyer 

to thé beke house , ; 
Friday night 8 pm^ii^tt 

:3653 University SUetii^^^W'P 
Hope to see you there 




Recent results: 
Novernber 16: 
Noverhber 18: 
November 23: 



McGill 6 UQTR 3 ' 
McGIII 10 Bishop's 4 
McGIII 4 Bishop's 1 
U.A.A. HOCKEY STANDINGS 





GP 


W 


L 


T 


GF 


GA 


PTS 


McGill 


5 


4 


0 


1 


33 


14 


9 


UQTR 


S 


4 


1 


0 


29 


18 


8 


Bishop's 


- 3 


1 


3 


0 


14 


26 


2 


UQAC 


4- 


0 


3 


1 


12 


25 


1 


Concordia 


2 


0 


2 


0 


8 


13 


0 



Ladies' - Men's 
Why Pay Montréal Prices ' 

22 New 1978 styles in Stocic 

FRYE â^^" BOOTS $16.00 
Timberland waterproof boots 

SHEEPSKIN COATS 
Fine natural leather jackets, vests 

Crispin Leather 

j^j^llegeSt., Burlington, Vermont 
^^ross park from bus station) 

Friday open til 9 pm (802) 863-221 6 
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THE CLASSICAL SALE 

ON SAlj; NOV. 24-28 




AVu'.vlliTnCimnbilXiinslVan 



Rodrigo: Conclerto de Mozart: Horn Concer- 
Aranjuez 8-36496 tos. Brain S-35092 




Vt^llJkt ^ 




Maria Callas: Arias I Ravel: Bolero. Martlnon 





H III Ml» 




Love 8-36929 



IUil(V4n<Ji 
Ik4t>fl\iiikir4ii 



8-37147 





the Guitar Alblnoni: Adagio^ - Puccini: Madame But- Mendelssohn, Schu- Beethoven: Triple Con- Karajan Conducts Wag- 

- 8-37044 terfly 35821 ^ mann 35629 cerlo S-36727 ner - — \ 8-37097 



■ m/ 



lir.El HOVIiN-S -EMPCKOR- 



(MXMNCWMMOMMKIN* -.. 




Ikiiik't ltjin'iilN)liii 




ShankarandPrevin . Piano Music of SatleN ■ Beethovenz^rEmperor. 'Brahm8:.Doubie Concer- Dvoralc: New World Beethoven Sonatas. 

SFO-36806 S-36482 QHelsi Szell. , . 8^^ S-35615 Barenbolm 36424 

The Ccmiplete Angel CataJ^ue imJ^^ 




Callas 
Carmen 



17.99 

: SCLX-3850 



Bach: 
^Celio 
Suites 




^, TlwAitofdieNMlxriai^ 7 
-'\ eAMyMucccNnKroruKDaN 




11.99 

CB-3786 



Concertos . 
of Carl 
Nellson 



6.99 

8IB-6106 



Art of the 
Nether- 
lands 




9.99 

SIC-6104 



Art of 

Courtly 

Love 



9.9S 

SIC-609i 



Herbert vpn Karajan 
Christopher Parkenlng 
Maria Callas 
David Munrow 



1621 St. Catherine St. W. 
Near Guy Metro station 
. 937-9579 



uith these exciting artiste 



tnnls Brain 

'iriaQuilIni 
Vladimir Horowitz 
Otto KtempéreV 



Jean Martlnon , 
Itzak Perlman 
Monserrat Caballô 
Pablo Casals 



Boris Christoff 
Victoria de los Angeles 
Jacqueline Du Pré 
Dietrich Fischer-Dlesitau 



At all five A& A locations 



2020 University 
Malsonneuve levai 
above McGIII metro 
282-0049 



Place Vertu Shopping Centre 
near Sears 
St. Laurent 
334-5407 



Canefourdu Nord 
900 Boulevard Grignon 
Saint Jerome. Quebec"^ 
^32-9lèl 



Wilhélm Fùrtwàngler 
Christa Ludwig 
Neville Marriner 
Georges Prfitre 



Place Versailles 
7275 Sherbrooke Street East 
Montreal 
351-4749 



